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Niqk AncI Day 4‘10 Q3 TIte ThiNqs We Did Last Summer 5'07 

(Porter) (CaIin & Styne) 

m SuMMERTiME 4'25 03 EMbRACEAblE YOU 5'12 

(Gershwin) (CERskwiN) 

m Autumn Leaves 4'42 0 TIte l_Ady Is A Tramp 4'29 

(Kosma, Prevert & Mercer) (RodqERS & Hart) 

s I've Cot My Love To Keep Me Warm 551 m ChEEk To CbEEk 5 '49 

(BerUn) ( BerUn) 

© My Funny VaIen^ne 410 0 A FiNE Romance 525 

(RodqERS & Hart) (Kern) 

si ApRil In ParIs 5'5 7 0 Laura 4'51 

(HarIxirq & Duke) (RasHn) 

m SkylARk 4'50 0 Sweet CEORqiA Brown 2* 5 9 

(CARMickAEl) (PiNkARd, BernIce & CasIe) 

m Autumn In New YoRk 
(Vernon Duke) 

419 TOTAL TIME 6 5'05 

© 1 Get A Kick Out Of You 
(Porter) 

4'09 
GrappeIH & MENuhiN, violiNs 

This coMpiUrioN ©1998 Anc,e1 Rtcoids. The copyRiqk in tItese sounc) RECORdiNqs is owNEd by 

EMI RECORds LTd ©1975'! 985. ©1998 AnqeI RscoRds. ManuIacturecJ ANd disTRibured by 
AnqeI RECORds, 504 ParI< Avenue SoutIt, New YorI(, NY 10016. UNAUThoRizEd duplicATiON is 

a viotATioN of AppliCAble Iaws. All Riqhrs RESERvcd. PRiNTtd iN tIte U.S.A. 
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Ik*VERY BEST*/GRAPPELLI & MENUHIN 

□ NiqkT AncI Day 

(Porter) 

[U SuMMERTiME 

(GersIhwIn) 

GU Autumn Leaves 

(Kosma, Prevert & Mercer) 

0 I've Got My Love To Keep Me Warm 

( BerIiin) 

EEI My Funny VaIennne 

(RodqERS & Hart) 

[H ApRil In ParIs 

(HARbuRq & Duke) 

0 SkylARk 

(CARMicklAEl) 

ID Autumn In New YoRk 

(Vernon Duks) 

HI I Get A Kick Out Of You 

(Porter) 

m TkE TkiNqs We Did Last Summer 

(CAkN & STyNE) 

5'07 

EH EMbRACEAblE You 

(CERskwiN) 

512 

EH TkE lj\dy Is A Tramp 

(RodqERS & Hart) 

4'29 

EH CkEEk To CkEEk 

(BerEn) 

5'49 

EH A FiNE Romance 

(Kern) 

5'25 

EH Laura 

(RasHn) 

4'51 

EH Sweet CEORqiA Brown 

(PiNkARd, BERNiCE & CASiE) 

259 

StepIiane CRAppElli & YEbudi MenuMn, violiNS 

Man CIaRE TRiO: AIaN CIaRE, piANO; LENNiE Bush & 

Ken BAldock, bAss, CfiRis Karan & ToNy CROMbiE, dRUMS. 

DiRECTEd by Max HarrIs. [1.12-14] 

Max HarrIs & AIan CIare, piANO; LennIe Busk, bAss; 

IkE Isaacs & Denny WRiqkr, quiTAR; RonnIe VerreII, dRUMS. 

DiRECTEd by Max HarrIs. [2,9,1 1] 

M. TAyloR & M. Fosset, quiTARS, JAck SEWiNq, bAss; 

BRiAN Lemmon, piANO; DAvid SneII, Iharp; LennIe Busk, 

bAss; R. VerreII, dRUMS; STRiNqs & Horns. DiRECTEd by 

Max HarrIs. [5,6,8,10] 

MartIn TAyloR & Marc Fosset, quiTARS; JAck SEWiNq, 

bAss. [4] 

PiERRE MicLlElOT, bASS; RoNNiE VERREll, dRUMS; l_AURiE 

HollowAy, kEyboARds. [5] 

JoIhn ETbERidqE & MartIn TAyloR, quiTARS; L. Busk, bAss; 

l_AURiE HollowAy, piANO; RoNNiE VerreII, dRUMS; DAvid 

SneII, kARp; STRiNqs & Brass. DiRECTEd by Max HarrIs. 

[7,15,16] 

All ARRANqEMENTS by Max HarrIs 

Art DiRECTioN: CoRdoN H. Jee 

PAckAqE DESiqN: JESSiCA Novod 
Cover UIustratIon: LiNdA FoNq 

CoMpiknON: RobERT LaPorta 

MASTERiNq: RickARd PRiCE, SpuiRES PRoduCTiONS 

RECORdiNqs pRoducEd by JokN Fraser & JokN MoRdlER. 

RECORdEd at Abbey RoAd STudios. 

Tkis coMpilATioN ©1998 AnqeI REcoRds. TkE copyRiqkT 
iN TkESE souNd RECORdiNqs is owNEd by EMI RECORds LTd. 
®1975[1,12-14]; I975[2,9,l 1]; 1978[5]; 
1980[7,1 5,1 6]; 1981 [4] & 1985[5,6,8,10], 
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STEpkANE CRAppElli, ACcUiMEd TkE WORld OVER fOR 

kis MubiplE ANd pRodiqious MusicAl qibs, was one of 

TkE fEW Europeans iN jAzz to qAiN TkE respect usuaI- 

ly RESERVEd foR qREAT AmerIcan MusiciANS ANd kE did 

iT ON AN iNSTRUMENT NOT NORMAlly ASSOCiATEd WiTk JAZZ 

Music. At AqE 5 CRAppElli's MOTkER diEd, ANd kis 

fATkER, UNAblE TO CARE foR A SMAll ckild kiMSElf, 

plACEd TkE yOUNq STEpkANE iN AN ORpkANAqE. In 

AN EffoRT TO fiNd AN AlTERNATiVE koME foR 

STEpkANE, kis fATkER SpokE TO ISAdoRA DUNCAN wko 

OWNEd A dANCiNq sekool ANd AskEd if skE would TAkE 

ON A NEW STudENT. SkE ACCEpTEd CRAppElli ANd kE 

REMAiNEd AT TkE Sekool UNTil iT cloSEd AT TkE OUT- 

bREAk of WORld War I. WkEN kis fATkER RETURNEd 

fROM TkE fRONT, kE bROUqkT WiTk kiM A TkREE-QUAR- 

TER VioliN ANd, AS TkERE WAS NO MONEy foR lESSONS, 

fATkER ANd SON lEARNEd SolfEqE TOqETkER AT koME. At 

Tkis TiME, kE Also dEVElopEd a pAssiON foR DEbussy 

ANd RaVeI, TWO COMPOSERS wko would lATER kAVE AN 

ENORMOUS iNfluENCE ON kis STylE. 

WkEN CRAppElli WAS foURTEEN, kE obTAiNEd A job iN 

TkE piT bANd of A MOViE koUSE wkERE kE lEARNEd TO 

pky ANd REAd Music pRoficiENTly. AbouT Tkis TiME, kE 

RECAlls kis fiRST iNTRoduCTiON TO JAZZ wkEN kE kEARd 

TkE MirckEll Jazz KiNqs' RECORd SnjMbliNq ANd lis- 

TENEd TkROUqk TkE doOR of A NiqkT club TO A bANd 

pkyiNq "Hot Lips". He TkEN dEcidEd to TEAck kiMSElf 

piANO AS WeII. CRAppElli lATER SAid: "In TkE CiNEMA, I 

kAd to pUy Mozart pRiNcipAlly, buT was AllowEd 

SOME CERskwiN iN fuNNy filMS. TkEN I diSCOVEREd jAZZ 

ANd My vocATioN ANd kissEd AMAdEus qoodbyE." 

In TkE EARly TkiRTiES, kE MET DjANqO REiNkARdT wkERE 

TkEy were boTk pUyiNq wiTk TkE same tea dANCE 

ORCkESTRA AT TkE HOTEl ClARidqE iN PARiS. REiNkARdT 

kEARd CRAppElli TUNiNq up bAcksTAqE ANd joiNEd kiM 

iN a RENdiTioN of "DiNAk". Soon TkEy were iMpRovis- 

iNq TOqETkER duRiNq bREAks ANd were joiNEd by 

bASSiST Louis VoIa, ANd REiNkARdTs bROTkER JoSEf ON 

quiTAR. Later, wiTk TkE AddiTioN of RoqER CkApuT 

on TkE TkiRd quiTAR, TkE OuiNTETTE du Hot Club 

du France was foRMEd—TkE fiRST-All STRiNq jAzz 

ENSEMblE iN kisTORy. In TkE 50s wkEN France was a 

koTbEd of jAzz ACTiviTy, CRAppElli's qRACEful violiN 

pROVEd TO bE TkE pERfECT foil TO REiNkARdTS dAZzliNq 

viRTUosiTy. TkROuqkouT kis disTiNquiskEd career, 

CRAppElli's VioliN WAS Rick iN ROMANTiciSM ANd 

TEckNiquE, to wkick kE AddEd an iNfECTious naturaI 

AbiliTy to swiNq TkAT could dAzzlE Usteners. 

In DECEMbER 1954 TkE qROUp MAdE TkE fiRST of 

kuNdREds of REcoRds, disbANdiNq ONly at TkE start of 

WorW War II. 1 946 fouNd REiNkARdT ANd CRAppElli 

REUNiTEd, buT TkEiR colUboRATioN was cut skoRT by 

REiNkARdYs dEATk iN 1955 at TkE AqE of 45. 

CRAppElli CONTiNUEd TO TOUR WiTk diffERENT ENSEMblES 

iN TkE UNiTEd States ANd TkROuqkouT Europe, 



bECOMiNq A lEqENd TO MiltiONS of liSTENERS. He 
AppEAREd fREQUENTly Wilb CEORqE SblEARINq ANd 

iNCREASEd bis sense of jAzz lEqiTiMAcy by woRkiNq 

wiib qREAT American jazz artIsts sucb as CoIeman 

HAwkiNs. 

Some of bis most iNTERESTiNq colUboRATioNS were 

wiTb oTbER violiNisTs, iNcludiNq RAy Nance, Jean-Luc 

PoNiy, STuff SMiTb, ANd SvENd Asmussen. In TbE 

EARly 1970s, bE TEAMEd up WiTb TbE EQUAtly 

kqENdARy ckssicAl violiNisT YEbudi MENubiN foR ibt 

fiRST of A SERiES of biqbly SUCCESsful RECORds foR EMI. 
MENubiN WAS iNiriAlly AppREbENSiVE TbAT CRAppElli 

MiqbT bE "sAddlud wiib a useIess collEAquE wbo bAd 

NEVER pUyEd jAZZ ANd COutd ONly REMEMbER ONE TUNE 

Irom TbE RbyTbMicAl poiNT of viEW: JeaIousIe." ( TbAT 

WAS TO bECOME TbE NAME of TbEiR fiRST AlbuM TOqETb- 

ER.) Tbc 'CROSSOVER' COlUboRATiON pROVEd clEARly 

TbAT ibu EARly MisqiviNqs were UNfouNdEd— 

CRAppElli at fiRST fEARful of MenuNn's pRodiqious 

TECbNiQUE. MENubiN ilNTiMidATEd by CRAppElliS EASy 

MASTERy of AN UNfAMiliAR STylE. On RECORd, TbE sbEER 

plEASURE TbAT EACb Took iN TbE iNTElliqENCE ANd wii of 

TbE OlbERS MUSiCAl pERSONAliTy iNSTANTly cbARMS TbE 

EAR of TbE liSTENER. TbE liVEly CONVERSATION bETWEEN 

TbE TWO VioliNS iNcludES rbE COMPOSER of TbE TUNE as 

Tbey SpONTANEOUsly RECREATE dASSiC SONqS ANd duETS. 

EvENTUAlly TbEy RECORdEd bAlf A doZEN discs of ]azz 

sTANdARds by CEORqE CERsbwiN, Jerome Kern, iRviNq 

BerUn, CoIe PoRrER ANd MANy OTbERS. In TbE TypiCAl 

ARRANqEMENT, MENubiN, WiTb bis clASSiCAl bAck' 

qROUNd, CARRiES TbE bulk of TbE TUNE, wbilE GRAppElli 

WEAVES AN iMpROViSEd EXTEMPORANEOUS jAZZ COUNTER- 

poiNT AROUNd biM. MENubiNs solos, Abbouqb 'wRiT- 

TEN'OUT' foR biM, dEMONSTRATE NEVERTbElESS bis NEAR 

TOTaI AbsORpTiON of JAZZ STylE ANd iNflECTiON. SuppORT 

fOR TbE SoloiSTS RANqES fROM TbE SpARE TRiO of piANO, 

bASS ANd dRUMS (wbicb IeAVE TbE SoloiSTS TbE fREEdoM 

of rbE foREqROUNd foR A ViRTUOSO diAloqUE) TO MORE 

eIaIx)rate ensemWes iNcludiNq quiTARS, fluTE, siRiNqs 

ANd boRNS. In TbE lARqER qROUpS TbERE is Much MORE 

iNTERACTiON AMONq TbE VARiOUS TONE COloRS AS TbE 

CONVERSATION WidENS ANd TbE SUppORHNq pUyERS jOiN 

iN WiTb solos of TbEiR OWN. 

Into bis 80s, CRAppElli was REqARdsd as rbE qRANd- 

fAibER of jazz violiNisTs. On bis 85Tb biRrbdAy, bE 

Told AN iNTERViEWER: "RETIREMENT! TbERE iSN'T A WORd 

TbAT is MORE pAiNful TO My EARS. Music kEEpS ME 

qoiNq. It bAS qivEN me EVERyTbiNq. It's My fouNTAiN of 

yOUTb." He REMAiNEd TRUE TO bis WORd ANd CONTiNUEd 

to pUy wiTb an even more youTbful spiRiT as bis 

CAREER STRETcbEd OVER NEARly Eiqbiy yEARS. AfTER 

RECORdiNq OVER ONE'bUNdREd TirlES ANd TOURiNq 

TbROUqboUT ibE TWENTiETb CENTURy, bE diEd iN PARiS 

ON DECEMbER I ST, 1 997 AT TbE AqE of 89. 
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